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Arts and Humanities 1020   
Signs and Events: The Changing Face of Culture 

 

What constitutes “culture”? What are the elements – what we are calling “signs and events” – that come together 
to form a recognizable cultural construction? 

This course will interrogate different aspects and different periods of culture. It will be divided into two parts, each 
taught by one of the SASAH fellows. In the first term, Professor Christine Sprengler will lead the class through key 
questions regarding modernity, postmodernity and beyond. Then in the second semester Professor Laurence de 
Looze will leap back in time and look at events that predate the modern period. 

Part of our job will be to scrutinize not only the cultural productions and historical periods we are looking at but 
also our own (re)construction of these features. What does it mean to speak of the “postmodern” or “the 
Enlightenment”? Are these terms universal, or are they culturally limited and part of a uniquely Western view of 
culture? Why should these terms matter? What is being left out when we construct our view of the world through 
these lenses? 

This is a course in which both professors and students actively participate and in which the observation and 
analysis of cultural phenomena “break out” of the classroom at times (we will be going to the ROM, a Roller Derby 
game, and to a cemetery!).  
 
FALL 2015 
Dr. Christine Sprengler | Office: VAC 218 | csprengl@uwo.ca 
Office Hours: By appointment. 
 
WINTER 2016 
Dr. Laurence de Looze | Office: AHB 3B24 | ldelooze@uwo.ca 
Office Hours: TBA 
 
TA 2015-2016 
Jason Sunder | Office: AHB 0N20E | jsunder@uwo.ca 
Office Hours: Thursdays 10:00am – 11:00am (TBC) 
 
 
SASAH Course and Student Learning Objectives and Outcomes:  
 
To self-motivate and inspire others to follow through with challenging and experiential situations, to be resilient in 
learning and unlearning knowledge expectations, and thus to find common ground for intellectual, cultural, and 
social growth and change.  
 
To interpret and explain complex material and information in creative and persuasive forms of oral and written 
communication for academic and public audiences.  
 



To assess and apply historical and contemporary theories which inform research and practice in the arts and 
humanities, in related disciplines across the academy, and in fields beyond the academy.  
 
To consider and appreciate the viewpoints of others in collaborative work settings and learning environments 
while maintaining and sharing one’s own reasoned perspectives.  
 
To acknowledge and identify personal values in relation to historical, cultural, and social contexts.  
 
To articulate a vision of civic responsibilities and to understand the importance of engaging with local, national, 
and global communities in support of the greater good.  
 
To develop, design, and implement, both independently and collaboratively, creative modes of expression through 
rigorous critical thought and responsible engagement practices.  
 
 
REQUIRED TEXTS for Fall Term: 
 
Readings are available online or through the UWO library website. Links are listed below in the schedule of 
weekly readings. 
 
FALL TERM SYLLABUS 
 
Assignments and Tests 
 
Test: 30% 
Date: October 27, 2015 (in class) 
 
Salon Presentation: 10% 
Date: December 1 and December 8, 2015 
 
Participation: 15% 
This mark will be determined by the extent and quality of your engagement in class discussions and in-class 
group work.  
 
Annotated Bibliography: 10% 
Date: November 17, 2015 
  
Essay/Project: 35% 
Date: December 8, 2015 
Topic: Select any cultural object (artwork, film, novel, etc.) that represents a past era or event. Analyze the 
context in which it was produced (e.g. modernity, postmodernity, post-postmodernity, etc.) and the extent to which 
this object either obfuscates or meaningfully engages its historical subject. Examine the means by which it 
constructs the past, taking into account the aesthetic strategies employed by its creator(s). And, where relevant, 
consider whether or not it reflects on its own limitations or the various problems that afflict historicizing 
endeavours.  

 
 

Weekly Schedule Fall 2015 
 
Week 1 
Sept. 15 – Introduction to Course: Signs, Meaning, and Analysis 
 
Week 2 
Sept. 22 – Culture’s Hierarchies and Complexities 
 
Pierre Bourdieu, “Distinction” (online) 
http://performingtext.qwriting.qc.cuny.edu/files/2010/08/Bourdieu.pdf 
 
Research Skills Workshop 



 
Week 3 
Sept. 29 – The Emergence of Postmodernity 
 
Jean François Lyotard, “Answering the Question: What is the Postmodern” 
http://www.marginalutility.org/wpcontent/uploads/2010/04/machete_reading_may1_c.pdf 
 
Week 4 
Oct. 6 – The (Revolutionary?) Energies of the Outmoded 
 
Linda Hutcheon, “The Politics of Postmodernism: Parody and History” 
http://people.ds.cam.ac.uk/paa25/Papers/PoMo_files/Linda%20Hutcheon.pdf 
 
 
Week 5 
Oct. 13 – Deliberate Archaisms  
 
Paul Grainge, “Colouring the Past: Pleasantville and the Textualization of Media Memory,” Memory and Popular 
Film. Manchester: Manchester University Press, 2003. pp. 202-219. (online) 
www.oapen.org/download?type=document&docid=341357 
 
Week 6 
Oct. 20 – Remediation 
 
David J. Bolter and Richard Grusin, “Introduction: The Double Logic of Remediation” in Remediation: 
Understanding New Media 
E-book available through Western Libraries 
 
Week 7 
Oct. 27 – Test  
 
Week 8 
Nov. 3 – Digimodernism  
 
Alan Kirby, “The Digimodernist Text” in Digimodernism: How New Technologies Dismantle the Postmodern and 
Reconfigure Our Culture  
http://seas3.elte.hu/coursematerial/CziganyikZsolt/Alan_Kirby-Digimodernism__ExcerptTheDigimodernistText.pdf 
 
Scholarship as Conversation Workshop 
 
Week 9 
Nov. 10 – Supermodernity  
 
Marc Auge, “From Places to Non-Places” in Non-Places: Introduction to an Anthropology of Supermodernity  
http://www.acsu.buffalo.edu/~jread2/Auge%20Non%20places.pdf 
 
Annotated Bibliography Workshop 
 
Week 10 
Nov. 17 - Altermodern  
 
Nicholas Bourriaud, “Altermodern” 
http://www.scribd.com/doc/29398878/Bourriaud-Altermodern 
 
 
Week 11 
Nov. 24 – Metamodern  
 
Robin van den Akker and Timotheus Vermeulen, “Notes on Metamodernism” 
http://www.aestheticsandculture.net/index.php/jac/article/view/5677/6304 



 
Special Presentation by Laurence de Looze on Salons 
 
Week 12 
Dec. 1 – Salon  
 
Readings/viewings to be determined by students. 
 
 
Week 13 
Dec. 8 – Salon Cont. and Course Wrap–up 
 
Readings/viewings to be determined by students. 
 
 
 
 
WINTER TERM SYLLABUS 
 
Required Texts to buy for Winter Term, 2016 (UWO bookstore): 
 
De Laclos, Choderlos. Dangerous Liaisons. Trans. Helen Constantine. Penguin. 
Rabelais, Gargantua and Pantagruel. Trans. B. Raffel. Norton 
Binet, Laurent. HHhH. Trans. S. Taylor. Picador 
 
Course Requirements for Winter Term, 2016: 
 
Attendance/Participation/Pop Quizzes: 15% 
Graffiti assignment: 5% 
Cemetery Project 10% 
* Response Assignments 10% 
Take Home Exam 25% 
Final Essay 35% 
 
Note: your final grade for the Winter Term in A&H 1020 is 50% of your final year grade. 
 
Cemetery Project: (see March 8) 
 
Response assignments:* These are very short (2 pages maximum, double spaced) pieces of writing in which you 
will consider some small aspect of the week’s readings that particularly has caught your attention. They are not 
formal essays, and so they do not need an introduction and conclusion. They are also not impressionistic 
reactions that give your personal likes and dislikes (as, for example, “I really thought Marie was silly….”). Rather, 
this is your chance to reflect on some aspect of the readings that you find curious. You will do 3 
assignments during the term, chosen from the 6 weeks I have asterisked on the syllabus. Which weeks you 
choose to do a response assignment is entirely up to you and can be determined by your interests and also the 
timing of your other course commitments. For any week in which you choose to do a response assignment you 
will need to hand it in, typed, at the beginning of class. I may choose to read portions of a response assignment 
aloud in class as part of our class discussion. Each assignment will usually be graded simply with a ✓+, ✓, or ✓-, 
though a ✓++ is not unknown; these correspond roughly to (A+), A, A- and B+. I am looking for the quality of 
the thinking and the writing here. You can be as creative as you wish in these assignments. One of your response 
assignments may also form the nucleus of your ideas for your Final Essay, if you wish. 
 
Take-Home Exam: The mid-term exam will be a take-home exam. You will have a full week for it. You are 
free to do whatever reading you consider useful, to talk among yourselves, etc., while developing your ideas. You 
are not in competition with the other students, because the grades are not put on any sort of bell curve. So I 
encourage you to talk among yourselves, if you wish. Your exam will be due, typed, at the beginning of the 
following class. Maximum length: 5 pages, double-spaced. 
 
Final Essay: Your final essay will be a 5-7 page formal essay with bibliography and complete documentation on a 
topic that you will formulate in consultation with the professor. The essay will be based in one or more cultural 



productions that we have seen in class. In general, you will be expected to make use of at least one of our 
readings from the units after 9 February. If you want to include something that we have not studied as a group, 
you must clear this with the professor. In any event, you will need to see the professor before 11 November, 
which is the date by which you will have to hand in, in typed form, a 2-3 sentence description of your essay topic. 
More details will be given in class. All papers must be handed in by 5 April, at the latest. 
 
Participation: One of your primary responsibilities is to be in class and to be prepared. Preparation entails not 
only reading the material but also taking notes on it as an aide-mémoire. If a student was in class every week, 
was clearly prepared, but was so shy about speaking that s/he never said a word, s/he would nevertheless come 
very close (78) to the A range for participation. For the student who is always prepared and always in class and 
also speaks up, it can only get better. In other words, I am interested to hear your ideas, but I understand that 
some people are more comfortable with speaking aloud than others. You are also free to email me with your 
ideas, and I will count that as participation. Pop quizzes are entirely diagnostic, require no extra preparation, and 
may or may not be given, as the professor sees fit. They are purely to get a pulse on the students’ preparation. 

 
 
 

The Archive, the Book, Writing 
 

Weekly Schedule of Readings, Lectures, and Discussion 
 
From Letters to Book: 
 
January      5: The Alphabet: What does it mean to write in letters? 
   Assignment: find, photograph, and analyze an example of graffiti in 
   London making use of an approach studied last term (due 19 
   January) (3-4 pages, max) 
 
    12: Public writing: epigraphy, monuments, Roman capitals 
   Invited Guest: Professor Alexander Meyer, Classical Studies 

Read: either Hunter Shobe and David Banis, “Zero graffiti for a beautiful city: the cultural 
politics of urban space in San Francisco” or Joseph Fulda, “The ‘Broken Windows’ and 
the New York Experience Reconsidered” (both are on our OWL site) 

    
 
  *19: Non-alphabetic writing: Runes/Cuneiform/pictogrammic 

 Read: Jesse Gellrich, “The Argument of the Book: Medieval Writing and Modern Theory.” 
In The Idea of the Book in the Middle Ages (Owl) 

   Peruse either Findell, Martin, Runes or Finkel, Irving, and     
 Jonathan Taylor, Cuneiform. (on 2-hr Reserve, Weldon library) 
 
Between the Covers: The Book 
 
  *26: The Medieval Book (1) 
   Rare book library session 
   Reading: Chrétien de Troyes, The Knight of the Cart 
   http://omacl.org/Lancelot/lancelot1.html 
 
February    2: The Medieval Book (2) 
   Reading: Chrétien de Troyes, The Knight of the Cart 
 
    *9: The Book (3): The Renaissance Book 
   Gutenberg 
   Reading: Rabelais: Pantagruel (at UWO bookstore) 
 
**Take-home exam assigned; DUE in class 1 March  
 
    16:  (no class) 
 
   *23: A Book about Writing (1) 



   Reading: De Laclos, Dangerous Liaisons (letters 1-121)  
 
March       1: A Book about Writing (2) 
   Rare Book Room: Encyclopédie 
   Reading: De Laclos, Dangerous Liaisons (letters 121-end)  
 
The Archive: 
 
      8: Archives (1) 
   Reading: Marlene Manoff, “Theories of the Archives from Across the 
   Disciplines” (on Owl) 
   Invited Guest: Professor Alexander Meyer, Classical Studies 
 
** Presentation of Cemetery project 
** Final Essay Topic Due 
 
    15: Archives (2) 
   Read: “Who’s In, Who’s Out: The Cultural Poetics of Archival     
 Exclusion” (on Owl) 
 
Re-viewing History: 
    
  *22: Postmodern History (1) 
   Read: Binet, HHhH (UWO bookstore) 
 
    29: Postmodern History (2) 
   Read: Binet, HHhH 
 
April      5:  Conclusion 
 
 
NOTE FROM THE DEAN OF ARTS and HUMANITIES:  
 
You are responsible for ensuring that you have successfully completed all course prerequisites and that you have 
not taken an antirequisite course. Lack of prerequisites may not be used as basis of appeal. If you are not eligible 
for a course, you may be removed from it at any time, and you will receive no adjustment to your fees. These 
decisions cannot be appealed. 
 
PLAGIARISM: Students must write their essays and assignments in their own words. Whenever students take an 
idea, or a passage of text from another author, they must acknowledge their debt both by using quotation marks 
where appropriate and by proper referencing such as footnotes or citations. Plagiarism is a major academic 
offence (see Scholastic Offence Policy in the Western Academic Calendar).  
 
POLICY ON ACCOMMODATION FOR MEDICAL ILLNESS: 
http://www.uwo.ca/univsec/handbook/appeals/accommodation_medical.pdf [downloadable Student Medical 
Certificate (SMC): https:/studentservices.uwo.ca [under the Medical Documentation heading]. Students seeking 
academic accommodation on medical grounds for any missed tests, exams and/or assignments worth 10% or 
more of their final grade must apply to the Office of the Dean of their home faculty and provide documentation.  
 
ACADEMIC ACCOMMODATION CANNOT BE GRANTED BY THE INSTRUCTOR OR DEPARTMENT.  
 
UWO ACCESSIBILITY POLICY: Western has many services and programs that support the personal, physical, 
social and academic needs of students.  
 
 


